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erson first, I.ll
ely, “dancing is life.”
| who has understood
uch s Labayen himself, it’s Myra
linn National Commission for Culture and

g works as an independent artist.

é‘ declares: “A lot of people
?\z to support her because of her
Lt ' ideas and going against the grain

N hq:Mdy ‘has to do it. And I've got much
= respect for her for that, for her integrity. I'm
' doing Enrico Labayen: Unbound in order to
= affirm what she has done because she's my

~ successor. I'm gonna be gone in a couple of
!ﬁrs. She’s the one to whom I've ‘transferred’

< ny Int.emgenoe, my ideas, making them her
ia .. And since I'm somehow the more
Ihhed artist here, | can say ‘This woman

' fs really good. She needs attention. Quiet

(

The fact that he has opted to perform at

" Myra Beltran's DanceForum at 38 West Avenue
in Quezon City also speaks eloquently of that

“respect. “It’s a small space, very intimate,”
Beltran says, “but we've
spent so much time
together there exploring
and just having the time ‘hg
of our lives discovering ;
things..It's difficult to
ignore the energy this
place holds.” While
Labayen himself unabash-
edly expressed at the press
launch held at the Cultural Center of
the Philippines last Thursday that he
thinks “it would be fun to perform at
the CCP main theater,” it seems
appropriate to see the mentor-student
team make the audience “experience
the works® in a place where the
only magical thing happening £
has nothing to do with fame, W
but simply with thoughts,
ideas that they hope
will leave an indelible
impression among ;
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¢ he wanted to
that has helped
ward jor Choreogra-

it order to make them look

¢ “The ecsiest thing to do is to
' is sin'vle and beautiful.”

t&mummm and the people who
matter to them.

% What do I expect to see in Enrico Labayen:

in May? I asked, after a couple of

~ hours talking about freedom and discipline and
y a!" yvhy he insists on having “house rules” and

+
‘Who's Enrico Labayen the icon
and the real Enrico Labayen?
What you see is what you get.

I'm in my golden years and 1 have no
more lies to tell and a lot of truth to
say. Because when you're youthful you
bave that abandon, you have time
with you to make amends.

At this point, no more. ..

’.

“parameters® in order to be more free and
not just give in to indulgence,

1 braced myself for the answer, trying to
second guess how he'd rephrase “a total rip-
off from expected pieces brilliantly executed
by artists with a gift for expression” or

7w maybe something like
& “My only obligation is
B, to keep myself

and other

people guessing...” but
again, Labayen pulls out a
surprise, looks at me in
the eye and says, *This is
something 1 really come
home to do every 10 years
because | miss my children.

* etting what he considers the most

"W

"_‘ every decade..” And just
lose hope I'd ever get the answer to my
) Labeyven is— and ~ Question, the dancar makes another spin: “So

tions, And vet he insists there's

“May 2 to 4 at 8 p.m. at the Dan
38 West Avenue, Quezon City. F

Py

M‘ve grown and I haven't seen them for

_some time,..Myra came from me. She was my
. original muse. A lot of my works were set

Mw neone  ground her (and Ronilo Jaynario) so we're just

. continuing our history., I see their growth
when | was about to

what can you expect to see during the perlbrn-
ance? Same thing | see everyday — beauty.”

Trying desperately to hide how deeply
moved | was with his reply, | followed up, “But
that's something so abstract. How can you
make me grasp that?™ The answer was vintage
Labayen: “It’s one of those things that you
cannot describe. It's one of the things you
have to witness.”

I've always thought dancers were better
seen, not heard, but something was telling me
there is beauty in this man's heart — “I'm rich
here," he says, clapping a hand on his left
chest — and that when he speaks, I should
listen.

*Enrico Labayen, a San Francisco-based
Asian American choreographer and founder of
Labayen Dance/SF, has assembled a group of
committed dance artists in the Philippines who
has collaborated closely with him since 1901:
Myra Beltra, artistic director and founder of
MyraBeltranDanceForum, Philippine Ballet
Theater's premiere danseur Ronilo Jaynario and
ex-PBT prima ballerina Katherine Sanchez,
where her spectacular classical ballet tech-
nique, natural brilliance, intelligence and
beauty made her one of the most renowned
dance artists in the country. Also performing
in Enrico Labayen: Unbound is Lea Bﬁhﬂl.’g
PBT soloist who is now also making her own
mark in the Philippine dance scene. ‘

The dance concert features ‘
Labayen’s Isadora Duncan
Award-winning dances
for Outstanding
Achievement
in Choreog- &
phy -
from

Kindness Deep..."
a contemporary piece
performed to the musie
of Friedrich Handel; 'in“
Please, There's A Lady,” a

power of one’s intuition, her u
tionable commitment to what *
right" in the context of herlife x|

Faure’s “Romances”; and “Cloth,” &1
inspired by a passage from the Son
Songs of the Hebrew Bible — and
world premiere of Labayen's Le
Printemps (The Rites of Spring)
Enrico Labayen: Unbound r

call 0018-4437088, ﬂeketsm !



