Irwas 9 o'clock, Monday morming. The metropolis was
. juest starting o gain momentiim from the ackodaisical week
~weary souls spent oul of tow.  Bur there |
trying i make sense of the strange furns in the conver:
tion I had clumsily started with “So what do you think of
dance in the Philippines. Has it changed much since the
last time you were here? " thinking it has been a decade|
since he was last home, not knowing ke was here the day
Chavit Singson made thar historic testiimony that marked
the end of a presidency.

Enrico Labayen didn’t seem to

however.  He tarns peasio and
od quite & meathhal in between
sips of brewed colfes, “In my
younger days 1 would have an-
gwered differenty bud not that I'm
r I'd say [ has changed.

rl:unﬂ.l bat, with Myra
tran ) having thess strong,
dent hdeas. The institation:

have to know and be brave
enoigh to presest mew things
without fear that peopbs wea't

oxperience. Experiencé-bo-exper
enece is the quic form of
communication between bamans.”
Bofore | knew B, the preter-
nabarslly youlkfuHooking ball=t
master, dancer and choreographer
who dessn't make a blg deal of
hig being “already in kis golden
years” was letling me in om the
creativo process that has epabied
him to offer nowrishment to a
world starved !nr new, fresh
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